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[bookmark: _Toc162111673]Abstract 
Drill and grime music is a growing genre and slowing becoming more popular through streaming (Versigghel, 2022). However, its stereotypically known for its violent and graphic content (Ilan, 2020).  Drill/grime is a genre of music that has been adapted in the UK but is thoroughly influenced from the Southside of Chicago’s rap scene. In the UK the lyrics are paired with visual content, which represents suburban living and a gang format of individuals. The research project aimed to explore the potential link between drill and grime music and criminal and deviant behaviour by addressing three overall objectives. The project explored the explicit lyrics used to encourage behaviours, examined methods of cinematography used which enticed people focusing on a glorified lifestyle and the techniques acquired throughout the visuals which may have influenced individuals and created a sense of moral panic. Previous literature has explored the criminalisation of drill and grime artists, yet this project focuses on the literal interpretation of the music and how it is perceived to affect the audience.
The project utilised secondary qualitative data which was sourced from YouTube videos. The videos were chosen between 2012-2023 as this explored the peak in popularity of the genre. Overall, forty-eight videos were chosen to attempt to fully represent drill and grime, the lyrics and cinematography were thematically analysed resulting in codes and themes being produced.
The research found that overall, there is a potential connection between drill and grime music and criminal and deviant behaviour as results show use of violence, linking specifically to gun and knife crime. As the videos contain encouraged violent behaviours and portray a glamorised and glorified lifestyle through use of an expensive reality and perceived happiness and enjoyment. The findings further illustrate a link of criminal and deviant behaviours through graphic language and content, as lyrics often relate to lived experiences or threats violence.
Further research is recommended to explore more in depth the effects that drill and grime music is having on its audience, this is beneficial to create a safer community. This would create further understanding and prevent any prejudice against the stereotypes surrounding drill and grime music, hopefully resulting in this genre being enjoyed for entertainment purposes.
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[bookmark: _Toc162111675]Introduction 
Music is a popular form of expression. It is created to express emotion or passion through lyrics and sounds (Seashore, 1937). There are many genres of music which convey unique feelings, popular categories are rock, jazz, classical, drill and grime etc (Shuker, 2006). Drill and grime music was introduced into the United Kingdom in the early 2000’s, and since then has grown in popularity. This style of music is heavily influenced and associated with trap music from the southside of Chicago. The term ‘drill’ can have many meanings however in modern slang it is related to guns and violence (Ramsey and Street, 2004). The term ‘grime’ means dirty or filthy and its music typically relates to rapid, syncopated breakbeats which have upbeat sounds (Manga, 2022). Woods (2020) suggests that grime music offers a modern viewpoint on the dynamics of urban areas in the city.  This subgenre has links to violence and criminal activities as it is used by gang affiliated youths to engage in criminal activity. In Chicago, the gang known as O’Block uses drill music to publicly claim responsibility for murders across the city (Kendricks, 2022). Subsequently, many drill artists have been blacklisted from performing and sharing music in an attempt to decrease the crimes connected to drill and grime music. In the UK, drill and grime music is accepted, viewed, and shared across many platforms. Some common platforms used are YouTube, Spotify, SoundCloud, apple music. Established in February 2005, YouTube quickly became the second most visited website across the world (Arthurs et al., 2018). YouTube has many purposes but is commonly known for entertainment use where channels are created and people can post, share, and stream. The site also has up-to-date official terms of service, guidelines and safety and copyright policies which users must comply with (YouTube, 2022). As it is free and easily accessible, many music artists share across this platform to gain viewers and attention. 
Before drill and grime music was widely streamed across the United Kingdom, it began in London’s deprived suburbs relating specifically to young black males growing up in disadvantaged areas frequently identified by the criminal justice system (Ilan, 2020). These crimes relate to youth, gangs, and violence. Recently, statistics showed an alarming rise in specific violent crimes and according to the Office for National Statistics, knife crime has risen by 3% and gun crime has risen by 13% since June 2022 (2023).
Drill and grime music has rapidly grown in popularity across the UK (Versigghel, 2022). There are many artists who perform drill and grime, some of the most popular being: Headie one, Skengdo x AM, Dave, Ivorian Doll, and Stormzy.  The music is often presented within a visual format, such as video, when shared across social media sites such as YouTube. Drill and grime music videos are mostly filmed in suburban areas or public parks as this creates a relatable and realistic background for listeners, with drugs and common gang crime members being portrayed to entice viewers (Pinkney and Robinson-Edwards, 2018). In comparison, other drill and grime videos portray a luxurious lifestyle of money, drugs, and sex; the idea being that this will attract younger viewers, prompting them to choose a life of crime as the video glamourises these ideals. The lyrics of drill and grime songs are commonly negative and refer to drugs, guns, knives and common violence or lyrics can be used as blackmail or threats towards other gangs/people (Kleinberg and McFarlane, no date available). In an attempt to decrease crimes and disregard drill and grime music, Cressida Dick as police commissioner removed over 30 videos from YouTube in 2018, which were associated with violence and glamorised specific criminal lifestyles (Lamrhari, 2021). The Metropolitan police also implemented Project Alpha in 2019, focusing on removing videos of glorified stabbings and shootings, and gathering intelligence to enable the identification of offenders (Crisp, 2023). The project had also been granted continuous funding from 2021/2022 as social media was acknowledged as becoming increasingly popular in sharing footage related to gang crimes and serious organised crimes at that time. The extra funding allowed more staff to collaborate and prevented some serious organised crime groups taking advantage of vulnerable children (London Assembly, 2021).  The project highlights that the growth of social media and sharing platforms is a continuous problem linked to the increase of serious and violent crimes. However, some people believe that by demonising and criminalising drill and grime music is encouraging more criminal and deviant behaviours as there is a permanent lack of trust between police and communities (Fatsis, 2019). 
This project seeks to understand if the music videos and lyrics have any potential links to criminal or deviant behaviours or if society is interpreting them incorrectly, as it is just created music from youths. As this is a growing and current topic there is lack of argument for both sides, suggesting that a great deal of research could be completed around this complex area. 
This project’s aim is to:
· Explore the explicit messaging within drill and grime music and its perceived effect on the audience, as well as its potential connection to criminal or deviant behavior.
The project’s objectives are: 
· Identify what and how explicit language is used to encourage criminal or deviant behavior. 
· Examine the methods employed by drill/grime music artists glamourise the lifestyle, enticing the interests of younger genertaions.
· Exploring the cinematography techniques used in drill/grime music videos and the potential influence on societal concerns, focusing on the concept of moral panic. 
This dissertation will firstly review the previous academic litratures surrounding the literal intrepretation of drill and grime music before explaining the methodology used to enable this reaserch. The results will be analysed and discussed highlighting any key findings. Finally, an overall conclusion is written to determine the exploration of literal interpretation of drill and grime music.  
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This section will critically analysis previous literature relating to drill and grime music specifically related to three theme concepts: Criminal activity in drill and grime, criminal gang activities linking to drill and grime and finally the stereotypes in drill and grime music. 

[bookmark: _Toc162111677]Criminal activity in drill and grime music -
Criminal activity is a theme commonly highlighted within drill and grime music. According to the crown prosecution service (2019), section 45 (4) defines criminal activity as an activity which can be punished on conviction or indictment resulting in imprisonment. Across the United Kingdom drill and grime music is commonly associated with criminal activities as artists use the lyrics and videos to portray violence and crimes. This can include glorified crimes which can be defined as praise of celebration of something (Hunt, 2007). 
Throughout the lyrics and visuals of drill and grime music, artists navigate the complexities of urban life by showing the reality of socioeconomical challenges that may lead individuals to engage in criminal behaviour. Scott (2020) argues that drill music is used as a performative take on lived experiences, indicating that many artists in this genre have links to poverty and economic problems. Scott (2020) also highlights the immense popularity of younger generations wanting to create music as a form of self-expression and use of a voice to draw attention to the reality of life. However, this article was written before Brexit, since 2020 food prices have risen over six per cent suggesting that poverty has increased resulting in more petty crimes (The London school of economics and political science, 2022). An increase in poverty links to the creation of drill and grime music as views can equivalate to money, allowing people to break out of vicious cycles. However, increased poverty could possibly link to a rise in criminal activities broadcasted through drill and grime music as videos often include violence with a weapon, drugs, or gang affiliated activity. 

The Metropolitan police have consistently worked on reducing criminal activity surrounding drill and grime music. In 2019 Project alpha was introduced to manipulate online content relating to criminal and gang activities. Police Constable Michael Railton says that project Alpha is used to analyse and detect specific crimes such as serious injury, death, or murder. Following project alpha, the Metropolitan police designed a training programme allowing officers to have a further understanding of urban street gangs, slang, and symbols (College of Policing, 2022). This training allows officers detect any hidden crimes and potentially prevent further criminal activity. McQuaid (2018) says that the videos and lyrics created are actively discriminated against by the police as the difference between ‘hood life’ and living ‘hood life’ are extremely similar. In 2018 two UK rappers known as Skengdo and AM have been charged with breeching an interim gang injunction resulting in a nine-month suspended jail sentence. The Metropolitan police say the drill music which was performed and posted online encouraged violent behaviour and indicated gang rivalry. However, Ilan (2020) argues that drill artist is unapologetically punished for their freedom of speech. He further explores the idea of pattens of criminalization against a marginalized group of young black men, this links to comments from Quaid (2018) suggesting that the police target this specific audience. Fatsis (2019) also comments on the concept of racial inequalities from the police towards black drill and grime music artists. Patterson (2021) reports on another UK drill artist known as Digga D, he received a Criminal behaviour order and spent a year in prison for the conspiracy to commit violent disorder. Patterson also identifies how spending time in prison has affected his life and taught him lessons, Digga D must now share the lyrics with police to ensure he is not breeching his CBO or community guidelines of social media. In recent events it has been reported that Digga D was arrested again on the 21st of February 2024 for suspicion of being concerned in the supply of class A drugs and remains in custody (Pope, 2024). This suggests that he has not learnt from previous convictions. But as this is a newspaper report it could be questioned on the reliability of facts produced throughout the article. 





[bookmark: _Toc162111678]Criminal gang activity linking to drill and grime music -

Historically drill and grime is linked to the trap style of music originating from the southside of Chicago (Caluori 2022). After becoming established in the UK in the early 2000’s, drill and grime music existed heavily in the suburbs of London. Densley (2013) found that British gangs range from organised networks, involved with the movement of drugs, to local street gangs, involved with petty crimes and violence.  Shropshire and Mcfarquhar (2002) argue that street gangs form for social and psychological reasons to engage with group activities without the pressure of criminal behaviour. However, this article is over twenty years old therefore suggesting that the concept of street gangs may have changed. Densley (2013) adds, that because street gangs take many different forms, it is challenging to categorise them. Although Shropshire and Mcfarquhar (2002) indicate that gangs form for social reasons, it could be argued that young people are more inclined to go out in groups with friends. 

Ashton and Bussu (2020) completed a study into gangs, finding that street gangs are often associated with violence and criminal behaviour. This suggests that Shropshire and Mcfarquhar’s (2002) article is outdated as street gangs are not just social groups; they are heavily linked to robberies and crime. Alleyne and Wood (2010) completed research in a UK school around gang involvement, finding that out of 798 students, over 59 were qualified gang members and 75 were identified as peripheral youths. Results highlighted that the gang members were more likely to commit major crimes over non-gang members, showing a link between criminal behaviour and gang members. The study also found that those involved with gangs were from lower income families, suggesting that an adolescent may seek affiliation with a gang to feel the security of belonging (Clark, 1992).  By having a sense of belonging and security, young people can feel safe, however, this could link to the social learning theory as behaviours could be learned and imitated (Bandura 1979) and in this case, through gang involvement, again linking to criminal or deviant behaviour. McNeil et al. (2013) however, found that the biggest risk factor for gang involvement is delinquent peers as there is a sense of peer pressure and the fear of missing out. This could suggest that younger members of gangs are persuaded to join or could be groomed for the satisfaction of others. This would link gangs to major and organised crimes as grooming is illegal. 


Ashton and Bussu’s (2020) study also found a link between street gangs and online music videos, suggesting that there is a link to street gangs and criminal activity. It found that the gangs use postcodes and areas to group themselves and form personal enemies. 
The public often associate gangs with postcodes as it groups them and creates a sense of belonging. Suburban areas such as London, Birmingham and Manchester have constant media attention surrounding postcode gangs as the public are affected by the violent and criminal behaviours (REFERNCE). A London gang located in Peckham is known as the Zone 2’s and has risen to fame through their diverse hip-hop/drill style music. This gang uses their music and other social media platforms to publicise that they have rivals, for example, Moscow17 a gang located in Walworth. This rivalry originated after the murder of Abdirahman Mohamed who was a brother of an individual in the Zone 2 gang (Dirnhuber, 2018). Both gangs create ‘diss’ tracks against one another until it rises to physical violence, resulting in teenage boys being stabbed or shot (reference). Local newspapers often report on the crimes involved with gangs creating a sense of moral panic across the population. (propaganda or media bias reference)
 The BBC reported on how youths are becoming more violent from rival postcodes (Castella and McClatchey 2011). This article, although dated, still holds relevance as gangs and violent crimes have grown in popularity as shown by statistics. Clark (2023) shows an increase of 2.11 million recorded violent offences compared to the 1.5 million recorded in 2012/13.

identified that drill music includes themes of violence and criminality. Owusu (2022) argues that YouTube gives a platform for views and attention, and that most of drill and grime music artists use this to create a following. This creates a possible link between the increase of violent crimes and the popularity of drill and grime music. Artists of drill and grime music also use platforms such as X (formally known twitter) and Instagram to publicise the created content, this is because it’s a competitive genre. The artists can earn money through the amount of views and likes or comments that the content receives; by releasing it on social media, there is a greater possibility of rewards (Princeton University Press Publishes, 2020). It could be argued that gangs use social media and drill and grime music to encourage rivalry between areas as this would generate more views. However, Owusu (2020) fails to acknowledge the use of social media in a positive light as not all drill music can be categorised as violent and criminal. On the other hand, some artists use drill or grime music as a form of expression or a way to tell a story, this can also be viewed on media platforms. Online platforms and media, however, fail to review and publish any positives of a drill and grime artist’s life - it may be the case that reporters believe that these stories are not in the public interest. Stafford (2014) found that the public have higher interest in adverse stories as they respond to negativity, increasing public attention. 
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Drill and grime music is commonly associated with criminal behaviours and gang culture. However, there are misconceptions around the literal interpretation of the lyrics and their relation to the reality of criminality. Schwarze and Fatsis (2022) argue that the stereotype of violence surrounding drill and grime music generates an increased audience as gun and knife crime can create an ‘interesting’ video. Schwarze and Fatsis both have academic backgrounds working as lecturers in different parts of the country. Their research into drill and grime music and the criminalisation of black artists has been published in highly ranked journals signifying the intense popularity of the subject. The study also recognised that the violent content becomes the focus of attention from viewers, shown through media reports. This suggests that drill and grime music is initially categorised with criminality as it holds a violent rapport.  The criminality stereotype surrounding drill and grime music can be challenged by many artists which convey a positive image in the media by using the lyrics to express themselves. Headie one, a drill/ grime artist that broke the stereotype of criminality in his work, was previously imprisoned for dealing class A drug. Headie one was awarded with a BRIT award in music (University wire 2021).  This award creates a positive outsight for drill and grime music as there is an inspiring voice which people can admire. It can also give a representative for all those who come from a deprived background, demolishing the stigma of drill and grime music. 

In an attempt to reduce the stereotype of criminality surrounding drill and grime music, the Metropolitan police petitioned for YouTube to remove any videos which held links to violent events or brutal murders (REFERENCE). Cressida Dick initially began the petition which resulted in over 30 videos being removed from YouTube which featured violent imagery or lyrics (Waterson 2018). Waterson (2018), however, fails to report on fact. As this is media sourced, the information could have been presented with bias as the newspaper, The Guardian, is known for left wing views suggesting that the article was written with the intention to share information with the general public rather than produce facts (REFERENCE). Despite the removal of violent drill/grime music videos, Fatsis (2019) implied that the Metropolitan police discriminated and categorised all drill/grime artists to be involved in criminal behaviour, also linking to the possibility of racial injustice. Furthermore, drill/grime artists seem to belong to an explicit demographic being young black males in disadvantaged suburban areas (Ilan 2020). Ilan (2020) shows thorough examination in his work as he comments on the historical racial injustice, relating to present issues in the Metropolitan police. Schwarze and Fatsis (2022) support Illan through discussion around the issues of racial inequalities surrounding the drill and grime music genre. Fatsis (2019) further challenges the stereotype of criminality surrounding drill artists as he argues that ‘drillers’ use their music platforms to express their right of free speech under article 10 of the Human Rights Act 1998. He further outlines that the Metropolitan Police refuse individuals this right by giving them a criminal behaviour order. The Youth Violence Commission (2020) report found that criminalisation of drill and grime artists creates distraction of underlying issues such as childhood trauma, undiagnosed mental health, lack of family and social support or the exposure of violence.  This suggests that the expression of emotions presented through lyrics during drill/grime music could possibly be a cry for help, however the stigma surrounding violent and criminal behaviours overrules this concept. 
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This section discusses the methodology used throughout this project and is backed up with academic literature to ensure that it is understood. 
[bookmark: _Toc162111681]Design 
This project uses descriptive research from the qualitative analysis of secondary source data. A secondary source project examines former data, allowing new ideas and further research to be completed (Goodwin, 2012). Data was collected from publicly available music videos sourced from YouTube produced between 2012-2023. The videos included both lyrics and cinematography enabling thematic analysis to identify any potential links with criminal or deviant behaviour. A descriptive study is suitable for this project as this type of observational research explores the collection of data to further understand the topic area, allowing future developments in study (Hunter et al., 2019). Atmowardoyo (2018), defines a descriptive study to explore and describe an existing phenomenon through the use of research instruments. For this study according to, Atmowardoyo (2018), the researcher will use observation to systematically explain the phenomena. Secondary source data was collected from pre-existing music videos allowing identification and evaluation to be performed in a systematic manner (Stewart and Kamins, 1993). The lyrics and visuals of the music provide qualitative data; Dawson (2009) states that a qualitative study explores people’s attitudes and behaviours. This allowed the analysis to highlight any possible links between drill and grime music to criminal or deviant behaviour. This method is appropriate as the music videos present in non-numerical format, enabling the researcher to interpret the qualitative data. Similarly, the analysis of qualitative data can be presented systematically using any old data to form new or further understanding and purpose.

[bookmark: _Toc162111682]Sample 
This project collected data from 48 different music videos under the drill and grime category, all sourced from YouTube. The videos, selected from 2012-2023, are representative of the increased popularity of the genre, allowing the identification of any differences or changes in the lyrics and content to be highlighted. Four videos per year were selected to ensure the genre is examined efficiently and differences are acknowledged. This reduces researcher bias and allows for a more effective investigation (Hagan, 2014). In order to emphasise any contrasts, the selection of music videos was produced in a variety of towns and cities throughout the UK. The music videos have been collected, analysed, and examined by use of language and cinematography using non-probability purposive sampling. This guarantees that the selected music videos seek to produce optimal results successfully addressing the chosen topic. The purposive sampling method best suits the project as it allows data to be deliberately chosen and analysed depending on the needs of the study, supporting the possibility of emerging theory through examination (Emmel, 2013). The project also uses convenience sampling as Emerson (2015) defines it to be selecting data based on the criteria of the study and the accessibility. This projects data had to be collected from YouTube, so this highlights the importance of the use of convenience sampling.

The selected data can be shown below:
	
	TITLE OF SONG
	ARTIST NAME
	DATE OF RELEASE             
	LOCATION     
	LINK 

	V1
	96 FUCKRIES
	JME
	2012
	London
	Jme - 96 FUCKRIES (youtube.com)

	V2
	LYEAH
	Lady Leshurr
	2012
	London
	[@NANGTV] LADY LESHURR - LYEAH! [NET VIDEO] (@LADYLESHURR) (youtube.com)

	V3
	Stay scehmin
	Cashin x lil nizzy 
	2012
	London
	Cashin ft lil nizzy - Stay Schemin (youtube.com)

	V4
	My story 
	Krept & konan
	2012
	London
	Krept & Konan - My Story (Official Video) (Pre Order NOW) (youtube.com)

	V5
	Straight up remix
	Skepta
	2013
	
	P110 - Skepta - Straight Up Remix - YouTube

	V6
	Its crackin
	Stickz & MDargg
	2013
	London
	(150) Stickz & MDargg | Its Cracking (Music Video) [@StizzyStickz @Mdargg] | @HBVTV (youtube.com)

	V7
	Lets get it 
	Sticks
	2013
	London
	Stickz | Lets Get It (Music Video) [@StizzyStickz] #RocBlock | @HBVTV (youtube.com)

	V8
	WICKEDSKENGMAN
	Stormzy
	2013
	London
	STORMZY - WICKEDSKENGMAN [PART 1] (youtube.com)

	V9
	Flow of the year
	Kano
	2014
	London
	Kano ft. JME | Flow Of The Year [Music Video]: SBTV (youtube.com)

	V10
	Money on my mind
	nines
	2014
	London
	Nines | Money On My Mind [Music Video]: SBTV (youtube.com)

	V11
	Blessings 
	Harvey & Ashley Walters ft. Stormzy
	2014
	London
	https://www.youtube.com/watch?v=yMkoE3QHGRQ 

	V12
	Live corn 
	67
	2014
	London
	67 LD - Live Corn | Video by @PacmanTV (youtube.com)

	V13
	Hear dis
	Chipmunk x Stormzy 
	2015
	London
	CHIPMUNK X STORMZY - HEAR DIS (MUSIC VIDEO) (youtube.com)

	V14
	Shutdown
	Skepta
	2015
	London
	https://www.youtube.com/watch?v=MQOG5BkY2Bc 

	V15
	SHUT UP
	Stormzy
	2015
	London
	STORMZY - SHUT UP - YouTube

	V16
	Queen speech 4
	Lady leshurr
	2015
	London
	Lady Leshurr - Queen's Speech Ep.4 - YouTube

	V17
	Call me a Spartan
	Harlem Spartans
	2016
	London
	Harlem Spartans (Blanco, Zico, Bis, TG Millian, MizorMac) - Call Me A Spartan | @SpartansHarlem (youtube.com)

	V18
	DJ Khalid
	Loski x Mizormac
	2016
	London
	Loski X MizOrMac - DJ Khaled #Harlem @Drilloski_hs @Mizormac (youtube.com)

	V19
	Hella Bandz
	DIGGA D
	2016
	London
	Digga D - Hella Bandz (Ladbroke Grove) | NetVideo | GrimeBlog (youtube.com)

	V20
	Thiago silva 
	AJ tracey x Dave 
	2016
	London
	Dave x AJ Tracey - Thiago Silva (youtube.com)

	V21
	Mad about bars 
	Skengdo x AM
	2017
	London
	Skengdo & AM - Mad About Bars w/ Kenny [S2.E37] | @MixtapeMadness (4K) (youtube.com)

	V22
	Gentlemen
	SL
	2017
	London
	SL - Gentleman (Music Video) | @SL_VP_ @MixtapeMadness (youtube.com)

	V23
	Wish me well
	Mhuncho x yung bush
	2017
	London
	M Huncho ft. Yung Bush - Wish Me Well (Music Video) | @MixtapeMadness (youtube.com)

	V24
	Tropical 
	SL
	2017
	London
	SL - Tropical (Music Video) | @MixtapeMadness - YouTube

	V25
	Airforce
	Digdat
	2018
	London
	DigDat - Air Force [Music Video] | GRM Daily (youtube.com)

	V26
	Who’s next
	Balistic 
	2018
	UK
	(ZT) Balistik - Who's Next (Music Video) | @MixtapeMadness (youtube.com)

	V27
	John wayne
	dutchavelli
	2018
	London
	Dutchavelli - John Wayne [Music Video] Link Up TV (youtube.com)

	V28
	Known better 
	Headie one x RV 
	2018
	London 
	Headie One X RV - Know Better | Link Up TV (youtube.com)

	V29
	Youngest in charge 
	SJ
	2019
	London
	#OFB SJ | Youngest In Charge (Prod. Mobz Beats) [Official Music Video]: OFB (youtube.com)

	V30
	Ambush
	SJ X Bandokay X DoubleLz
	2019
	London
	#OFB SJ X Bandokay X DoubleLz | Ambush (Prod. Sykes beats) [Official Music Video]: OFB - YouTube

	V31
	Keisha & becky
	Russ Millions x Tion Wayne


	2019
	London
	Russ Millions x Tion Wayne - Keisha & Becky (Remix) ft. Aitch, JAY1, Sav'O & Swarmz [Music Video] (youtube.com)

	V32
	Taste
	Aitch
	2019
	Manchester
	Aitch – Taste (Make It Shake) Official Video - YouTube

	V33
	Birmingham City 
	Trillz x Screwface
	2020
	Birmingham
	Trills x Screwface - Birmingham City #newtown #birmingham (Music Video) | @MixtapeMadness (youtube.com)

	V34
	Welcome to Brixton 
	SR
	2020
	London
	SR - Welcome To Brixton [Music Video] | GRM Daily (youtube.com)

	V35
	Ritz
	Lucii
	2020
	London
	(NR) Lucii - Ritz (Music Video) Prod By Ls Beats | Pressplay (youtube.com)

	V36
	The STR8 drop 
	Gassed up lighties
	2020
	London
	GASSED UP LIGHTIES - THE STR8 DROP | @PacmanTV (youtube.com)

	V37
	Fake love 
	Poundz
	2021
	London 
	Poundz - Fake Love [Music Video] | GRM Daily (youtube.com)

	V38
	Juicy freestyle
	Bryn
	2021
	London
	Bryn - Juicy Freestyle (Music Video) | @MixtapeMadness (youtube.com)

	V39
	Choppa
	SJ
	2021
	London
	#OFB SJ - Choppa (Official Music Video) (Original) (youtube.com)

	V40
	Cant feel my face 
	French the kid
	2021
	Essex
	French The Kid - Can't Feel My Face (Official Music Video) (youtube.com)

	V41
	Packs and potions 
	Hazey
	2022
	Liverpool
	HAZEY - Packs and Potions (Official Video) (youtube.com) 

	V42
	STFU
	DIGGA D 
	2022
	London
	Digga D - STFU (Official Video) (youtube.com)

	V43
	Boss
	Ivorian doll
	2022
	London
	Ivorian Doll - Boss [Music Video] | GRM Daily (youtube.com)
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	2022
	
	

	V45
	MURDASIDE
	Mazza l20 x Aystar 
	2023
	Liverpool
	Mazza L20 x Aystar - Murdaside (Scouse Mix) [Music Video] | GRM Daily (youtube.com)

	V46
	Birmingham 
	MIST
	2023
	Birmingham
	MIST - Birmingham (Official Video) (youtube.com)

	V47
	Brum boy or Scoucer
	Kavo x vinny
	2023
	Birmingham/Liverpool
	Kavo x Vinny - Brum Boy Or Scouser [Music Video] - YouTube

	V48
	Plugged in 
	Cristale x Teezandos
	2023
	London
	Cristale x Teezandos - Plugged In w/ Fumez The Engineer | @MixtapeMadness (youtube.com)




[bookmark: _Toc162111683]Procedure
The data collected to analyse is sourced from social media site YouTube. Kousha (2012), found that YouTube, established in 2005, is the most popular streaming site used and generated by the general public. This indicates that the music videos were easily accessible, providing both video and audio content. The data was selected using search terms such as: drill, grime, crime and diss tracks, this allowed them to fit in the criteria and genre. The videos were chosen based on fitting the selected criteria, containing both visual and audio content, and being produced between the years 2012-2023 by a UK artist in the UK. Filters were applied to restrict the dates and reduce the number of results. This allowed a selection of drill and grime videos to be listed, giving the researcher choices. The years 2012-2023 were selected as this portrays the growth in popularity of the genre it also enabled clear analysis of any changes in behaviour, performance, and lyrics to be highlighted, linking to the relationship between drill and grime music and criminal and deviant behaviour. Out of the fourth-eight videos selected the researcher analysed twenty-four sets of lyrics, two songs per year. This allowed each year to be fully represented throughout the project. The lyrics were manually transcribed and then checked using a website called Genius as some of the content was difficult to interpret. After, the lyrics were manually analysed on paper with highlighters as this allowed significant themes and codes to be identified. The researcher believed that this was the most appropriate method ensuring that everything was understood and not misinterpreted. The visible material was reviewed and recorded manually. This technique was used to ensure nothing was missed throughout the cinematography; the findings are presented on paper. These were then analysed to highlight visible aspects of environment, clothing, lifestyle, and actions of people involved in the videos. The notes include the identification number for example V1, allowing it to be easily identified.

[bookmark: _Toc162111684]Treatment of data
The qualitative data collected from the music videos was analysed using thematic analysis with both inductive and deductive coding. Thematic analysis is used by the researcher as it allows themes to be identified and analysed throughout the chosen qualitative data (Braun, and Clarke, 2019). By using this there is a higher possibility that more themes will arise. Vaismoradi et al. (2013) state that thematic analysis is an independent approach used to identify common themes and distinguish underlying pattens. This allowed further understanding of the dataset, preventing any misunderstandings. Boyatzis (1998) defines inductive coding to be searching for pattens in the data unlike deductive coding which is based on assumption. Thematic analysis is essential as it elaborates on initial codes found supporting new themes to arise in the dataset. This supports the researcher’s choice to use both inductive and deductive coding as it allows further understanding of the data and prevents any bias as themes can arise throughout (Fereday and Muir-Cochrane, 2006). An inductive approach included themes identified prior to thematic analysis, focusing on coded language embedded in lyrics.

[bookmark: _Toc162111685]Ethics 
This research analyses music that is accessible to the public on YouTube. The viewers can interact with the content shared by commenting and liking videos, which increases popularity and generates more views. An ethical issue faced during the research was the researcher’s safety as the videos used, discuss and show heavy links to violent and criminal behaviour. This could potentially put the researcher in danger as some of the videos are used to entice individuals. The researcher did not follow or engage with any online content used for the project to ensure their safety and anonymity.  The researcher also did not attempt to contact any of the online artists through any social media platforms, this ensured safety and anonymity again as artists may disagree with some of the findings. All of the information and data collected is stored on university safe software, only the researcher and the tutor have access to this. Before beginning this research project ethical approval was granted by Staffordshire University ensuring all ethical guidelines are followed (Bertell, 2017). 

[bookmark: _Toc162111686]Results-
This section explores the themes and subthemes which were identified from the thematic analysis of the visual content and lyrics from the chosen dataset. Overall, there are fifteen themes written with a range of subthemes. Each theme and subtheme include a brief description and lyrical quotes or explanations of visuals to support the category. 


	Theme
	Description 

	Suburban area 
	The area of where the videos were filmed

	Drug use 
	The participants using different drugs and discussing them throughout the data.

	Knife crime 
	The use of slang to hide knifes and the motions used to display knife crime.

	Gun crime 
	The use of slang and actions to display guns and gun crime.

	Intentional violence
	The deliberate use of violence.

	Boasting about behaviours
	Participants discussing behaviours of criminal and deviant behaviour.

	Gang loyalties 
	How the participants act and treat one another.

	Alpha male 
	Dominant and powerful behaviours shown.

	Glorified lifestyle
	Use of glorification to present lifestyles.

	Stereotypes 
	How the participants are grouped together and present the same appearance.

	Racial slurs
	The use of racial descriptions.

	Fear of the police 
	Links to historical behaviours and how the police is presented in the dataset.

	Objectifying women
	The use of women and how they are portrayed.

	Effects on the wider community
	How behaviours affect others and the working community.

	Dancing (alternative theme)
	The enjoyment behaviours shown in the dataset.














[bookmark: _Toc162111687]Theme 1: Suburban area 
This theme explores the cinematography techniques used to make the drill and grime music, focusing on the area in which the video was recorded. Nine sub themes have been identified from the overriding theme and these are shown below in Figure 1. 


Figure 1

[bookmark: _Toc162111688]Sub theme: Housing estates.  
Most of the videos from the chosen data set were recorded outside in suburban housing estates or flats. It was also identified that from the lack of natural light and streetlights, the videos were filmed during the evening. The artists used methods such as head lights from vehicles and phone torches to add effect. There were additional links to suburban areas from poverty and the graffiti, rubbish alongside the houses which were boarded up or sectioned off.
“Housing estates and flats” (V14)
“Multi-storey carparks and underground” (V2)

[bookmark: _Toc162111689]Theme 2: Drug Use
This theme focuses on the visuals from most of the videos as there is extensive drug use, this can be shown from real footage or the participants smoking. In some of the analysed songs there is lyrical description of drugs and the taking of them
“Snorting too much” (V1)
This theme has been identified to highlight the criminal behaviour which is displayed throughout the visual content. The use of drugs is shown through most of the dataset as many participants are smoking cannabis, in some of the selected content there is real footage of class A drugs being used and cut. This is shown to emphasis the drug pandemic as the footage is raw. It also displayed the increased want for drugs suggesting that drill and grime artists are involved in the distribution. 
[bookmark: _Toc162111690]Theme 3: Knife crime.
This theme has been identified from both the lyrics and visual content from the dataset, overall, ten subthemes have been produced to help further explain this theme. 

Figure 2

[bookmark: _Toc162111691]Subtheme: Description of stabbing an individual.
This subtheme identifies the graphic lyrics and slang words used to describe the action of intentionally stabbing an individual to cause damage. The lyric “carve” suggests that the action was intentional and skilful. This further supports a rise in knife crime linking to another subtheme of moral panic. The lyrics also use slang and vivid descriptions of blades to ensure the listener can imagine the object. The drill and grime artist do not mention the word ‘knife’ however they use slang terms such as “Rambo” as this is not a violation of community guidelines. By using slang language, the videos present hidden meanings which is not always identified by the police and local authorities. 
“Twelve-inch Rambo” (V28)
“Carve out wounds in backs and chests” (V26)

[bookmark: _Toc162111692]Subtheme: Hand gestures.
This subtheme focuses on the hand gestures throughout the visual content, as most of the videos showed multiple individuals doing this. The action involves moving a hand up and down to present a motion of stabbing something or someone. By using these hand gestures, the artists are again avoiding the detection by police for insinuating violence. The visual content of the motion is often matches the sub theme above of using slang or creating a graphic description of stabbing a person; this indicates that the meaning is to stab rather than misinterpreting the action for a different movement. 
“Hand moving to show a stabbing motion” (V44)

[bookmark: _Toc162111693]Theme 4: Gun Crime
This theme links to the gun crime portrayed across the visual content and how it is spoken about through the lyrics. There have been seven subthemes identified from the main theme, some of which link to the theme of knife crime as displayed above. 

Figure 3

[bookmark: _Toc162111694]Subtheme: Hand gestures
This theme has been identified to portray the ease of a shooting gesture or ‘gun fingers’, as this can be shown through most of the visual content. Hand gestures are used to imitate a lyric or emphasise a point. These gestures can be identified throughout the range of years in all the dataset suggesting that gun crime and the use of illegal firearms continues. The visuals also focus on the hand motion of shooting as the videos do not include real firearms, so the participants use this to add a visual element allowing the viewers to create their own imagery. 
“Hand moving to show a shooting motion” (V5)
[bookmark: _Toc162111695]Theme 5: Intentional violence 
This theme explores the intentional violence portrayed throughout the visual content and the lyrics; each action is expressed differently from the dataset. This theme produced five sub themes which explore the intentional violence. 

Figure 4

[bookmark: _Toc162111696]Subtheme: Murder references 
This theme explores the murder references used in the cinematography and lyrical content, to highlight the importance and the effects. The subtheme explores how lyrics are used to describe a murder that has taken place exploring the reflection of real-life experiences. In some of the data the murder reference is in future tense, adding a shock value to the songs as it grasps an audience and media attention. It also highlights the use of hand gestures to present a murder as participants make gun shapes and show a shooting motion providing the viewers with an artistic expression which elaborates the importance of murder or losing somebody. The use of provocative language throughout the songs supports increased attention and possibly generates controversy around why and how the murder is expressed. 
“Kill a man lyrically” (V48)

[bookmark: _Toc162111697]Theme 6: Boasting about behaviours.
This theme explores both visual and lyrical content expressed by the drill and grime artists, overall there are six subthemes which have been identified to explain boasting about behaviours. 

Figure 5
[bookmark: _Toc162111698]Subtheme: Criminal behaviour.
This subtheme explores how artists use lyrics to boast about criminal acts, here there is reference to shooting an individual. This could suggest a competitive nature as artists use it assert dominance over any rivals, through music or gang culture. The concept of boasting may also highlight street authenticity as they are well known for completing a certain criminal task, this links to ‘alpha male’ characteristics as there is a constant competition for being in charge. 
“If you ain’t shot no body then shut up” (V42)

[bookmark: _Toc162111699]Theme 7: Gang Loyalty 
This theme explores gangs and the loyalty behaviours and characteristics expressed through the visual content and the lyrics. There were seven sub themes identified from gang loyalty as a whole. 

Figure 6

[bookmark: _Toc162111700]Subtheme: Gang colours.
Throughout the analysis of the visual content multiple videos included large groups of males who wore the same colour clothing or had similar balaclavas on, this could be to represent gang colours. It is also used to ensure that the viewers of other suggested gangs are aware of who is involved. This creates a rivalry; the use of postcodes also represent gangs as individuals are brought up in certain areas from which they cannot escape the gang life. The colours and postcodes as identification also links to the idea of a pack mentality creating a sense of loyalty between groups of people. It is also a deterrent or preventative measure to show how many people are involved. 
“All wearing t-shirts which say ‘I play dirty’” (V3)

[bookmark: _Toc162111701]Theme 8: Alpha Male
This theme explores the idea of ‘alpha male’ as an individual is above other people.
“Lotta opps speak of me highly” (V26)
“King on your block” (V28)
This theme is identified through some lyrics analysed as the group is looking for guidance or asking for the permission to do things. This suggest that there is an individual on top, linking to the sub theme pack mentality under the theme of gang loyalty. Alpha male as a theme is also highlighted throughout the visuals of the dataset as there is a dominant person emphasised through the whole video. The lyric “king” suggests a strong confident male concluding to an alpha male personality. 

[bookmark: _Toc162111702]Theme 9: Glorified lifestyle

Figure 7
[bookmark: _Toc162111703]Subtheme: Image and appearance.
This theme is continuous throughout all of the videos as shown in the visual content and the lyrics. It is recognised through the use of expensive cars, food, alcohol, and gifts. The concept of image and appearance is important as it shows material wealth, artists use this to incise people to join in gangs and socialise with one another. It can also show success as the cars shown are high end brands such as BMW or Mercades suggesting hedonism and gratification. 
“The use of expensive cars and designer brands” (V10)



[bookmark: _Toc162111704]Theme 10: Stereotypes
From the overriding theme of stereotypes there were nineteen subthemes identified. The subtheme help support and explain the main theme of stereotypes by breaking it down into manageable descriptions.

Figure 8
[bookmark: _Toc162111705]Subtheme: Appearance.
“All of the involved participants are wearing tracksuits” (V30)
In all of the videos analysed the participants are wearing tracksuits and hoodies, this is identified through the visual content.  Tracksuits may be worn for the comfort and the aesthetic as they are practical and easy to move in allowing an energetic performance. However, there is also a negative stigma around tracksuits as they are commonly associated with anti-social or deviant behaviour. The artists could portray anti-social behaviours as there is a large group of males out in the evening drinking, smoking, and making noise. But tracksuits may also symbolise solidarity as everyone is wearing the same clothes, suggesting that no one is above one another. 
“jewellery” (V5)
Again, under the sub theme of appearance jewellery is a key focus. The artists often wear large and noticeable chains and watches. This could be symbolic of a glorified comfortable lifestyle as jewellery of that size is expensive to buy. However, the jewellery may also signify a specify culture or affiliation with a community, in some of the videos analysed the chains hold a large diamond cross; this could signify Christianity as it links to the crucifixion of Jesus.

[bookmark: _Toc162111706]Subtheme: covering faces.
A lot of the visual content included participants who covered their faces with balaclavas or hoods. The use of balaclavas may be to protect themselves and keep anonymity as the drill and grime music genre is growing in popularity the artists may have concerns around their personal safety. However, other people may argue that the use of clothing to purposely cover their faces may be to hide from the authorities and the police. As this protects identity allowing performance and music production to continue. 
“Balaclavas” (V12)
[bookmark: _Toc162111707]Theme11 : Racial slurs
Throughout the lyrics it was identified that the artists used explicit racial language to describe one another. 
“Nigga” (V5)
“Light skin” (V7)
“Brown skin” (V30)
This theme identifies the explicit language used by drill and grime artists. The use of the word “Nigga” is known to society as a racially derogative term and is highly inappropriate. However, this word appears continuously throughout the majority of the twenty-four songs analysed. It is used to describe a person as an ally but can also be used inappropriately as offensive terminology. Furthermore, the lyrics also identified the use of colour description when referring to an individual rather than using their name.
[bookmark: _Toc162111708]Theme 12: Fear of police
This theme looks at the potential fear of the police and being arrested, it can be identified through both the visuals and the lyrics of some of the dataset.

Figure 9
[bookmark: _Toc162111709]Subtheme: Slang.
The use of slang to describe the police is highlighted throughout the lyrics of some of the dataset, this may be to express grievances.  The use of slang allows artists to articulate themselves without breeching any community guidelines, within the lyrics it could be said that there is expressed anger or frustration against the police and authorities. 
“Stopped by the gammon” (V1)
[bookmark: _Toc162111710]Theme 13: Objectifying women 
This theme was found in both the visuals of the videos and the lyrics. There were seven sub-themes found from the theme objectifying women.

Figure 10

[bookmark: _Toc162111711]Sub theme: Nudity.
This theme identifies that in some of the videos, there are women dancing around the drill or grime artist with limited clothing on. The dancing is often twerking or moving around in a sexual manner towards the men. These scenes were often shot inside a bedroom or outside, with a higher ratio of females to males.  The women dance and move around the males who are often staring at them or making sexual hand gestures or movements which could be interpreted as inappropriate. 
“Women dancing with underwear or limited clothes on” (V42)



[bookmark: _Toc162111712]Sub theme: Viewed as sexual objects.
This subtheme identified the erotic and explicit language used to sexualise women throughout the drill and grime songs. The artists spoke about the women’s bodies and the sexual acts which may have previously happened. This also links to the subtheme above of nudity, as these lyrics were paired with a scene where females were twerking or lap dancing on different men. Many of the lyrics analysed used sexual language against women suggesting that they are viewed as sexual objects and are boasted about. There are also links to comparison of sexual acts and the women themselves. 
“She sucked this willy” (V19)
“Whine up your waist and bring it all back” (V21)
“Baby, twerk that ass off” (V41)
[bookmark: _Toc162111713]Theme 14: Effects on wider community 
This theme identifies the effects on the wider community as a result of the production and airing of drill and grime music. There were nine sub themes identified from the overridden theme. 

Figure 11
[bookmark: _Toc162111714]Subtheme: social effects. 
This subtheme explores the social effects of criminal behaviour and becoming involved in a glorified lifestyle. By including other factors and not just enjoyment the artists show the viewers the reality of living in this industry. The lyrics are used to express and covey raw emotions to ensure that the listener is engaged. An artist may use this to relief any build-up of feelings or communicate the authenticity of this lifestyle. This suggests that the glorified lifestyle has challenges which effect other people, it shows the difficulties between choosing a life of crime over personal and family protection. This may also link to the themes; knife crime and gun crime as the lyrics portray an image of grievance and loss which is not always highlighted in the cinematography of the videos. 
“Somebody tried to kill me and got my family” (V4)
[bookmark: _Toc162111715]Theme 15: Dancing (alternative theme)
This is an alternative theme to the others identified as it focuses on the enjoyment and freedom of artists who make the music. 
“Dancing to the music” (V44)
This theme explores the idea of enjoyment which can be portrayed through the visuals of the music. Most of the data has a large group of males who are dancing and moving around to the music, there is also other opportunities for them to be involved with the lyrics. This theme identifies the thought of enjoyment expressed through the videos as the participants are dancing, smiling, and enjoying the company of their peers. However, this idea can be lost throughout the visuals and the lyrics as there is other more prominent links to deviant and criminal behaviours. 


[bookmark: _Toc162111716]Discussion-
The aim of this section is to critically discuss the results from the study with the intention to explore a possible link of criminal and deviant behaviour to drill and grime music. The results found from the study will be compared and contrasted against previously published literature. Finally, this section will cover the limitations that occurred throughout the research. 

The study aimed to investigate the explicit messages used in drill and grime music across the UK and explore the possible connection to criminal and deviant behaviour. The videos collected were analysed for the cinematography techniques used and the spoken lyrics. A key finding produced from the research was the potential link of violent behaviour to the music. 

The results found that the majority of lyrics used are violent and graphic, indicating a link between the genre and criminal behaviour. A case study found that Reial Phillips was sentenced to 27 years in prison; the videos he featured in were used as evidence in court as they produced links to a series of shootings across the West Midlands in 2016 (Pinkney and Robinson-Edwards 2018). This evidence identified how he had boasted about his actions and felt proud of himself, likewise, in this study, a theme of ‘boasting about behaviours’ emerged. This was portrayed through the lyrics of videos shown in v42 “if you ain’t shot nobody then shut up”. This is not the only case in the UK where drill and grime videos were used as evidence. By the police using lyrical expression as evidence, it potentially connects criminal behaviour to drill/grime music as certain characteristics are portrayed. Pinkney and Robinson-Edwards (2018) further suggested that drill music is becoming more mainstream, creating a sense of power, identity, and recognition. This is consistent with the concept of the ‘alpha male’, highlighted in this study, as shown through lyrics such as “king” where, in this instance, the artists are referring to themselves. The term ‘king’ holds a power status and admiration suggesting that others will respect this individual, evidencing the link to recognition and power sense, as identified by Pinkney and Robinson-Edwards (2018). 

The present study looked at the stereotypes of drill/grime and it found that the majority of artists involved in the data were of black and ethnic minority. McQuaid (2018) implies that the police target a specific audience, being predominantly young black males. Supporting this Ilan (2020) focuses on the pattens of criminalisation for drill/grime artists which are highlighted throughout his study. However, he further recognises that drill and grime artists are punished for their unapologetic freedom of speech. A report by Paul (2021) found that a high proportion of minority ethnic groups within the criminal justice system was a result of misconceptions about drill and grime music and this links to the stereotypes which are commonly highlighted across the genre. As Ilan (2020) suggests that drill artist overwhelmingly belong to multi-cultural disadvantaged backgrounds. He further suggests that this specific group has a tense relationship with the criminal justice system. To support this the current study suggested a link between drill/grime artists and the police, as results found an expression of fear and anger, as shown in v1 “Stopped by the gammon”. The use of slang to describe the police is often perceived as derogatory and negatively and can be shown through pessimistic media portrayal. Dowler and Zawilski (2007) completed a telephone survey to explore the impact of the media on perceptions of the police; it found that police abuse and misconduct is heavily reported in the media resulting in the public becoming more aware of this. This could suggest that the general public are influenced by what is reported in the media, resulting in a prejudice of police officers. Linking back to the current study, some of the videos show visuals of police stopping and searching the participants involved in the videos and real footage of officers chasing them, expanding on the result of fear of the police. But the police stopping and interfering with drill/grime artists may imply a lack of understanding of the music which Paul (2021) highlights in her report. Her recommendations advise that the police should attempt to understand the cultural context behind the creation of drill and grime, allowing an unbiased opinion. Paul (2021) further proposes the damage the police are causing to the drill and grime community by consistently targeting them. 

A potential link of criminal behaviour is presented through the extensive visual content of hand gestures symbolising a gun or a stabbing motion and the graphic descriptions throughout the lyrics of violent behaviours. The use of hand gestures occurred in all forty-eight of the videos selected for analysis, implying that these simple gestures are effortless to incorporate and are not recognised by authorities for promoting or glorifying criminal behaviour. As the violent hand gestures and graphic lyrics occurred consistently, it could be implied that drill/grime music is perceived to be having a negative influence on its audience. The Office for National Statistics (2023) reports on a 20% rise in violence against a person in 2023 compared to the year ending 2020. As the data analysed in the present study, focuses on the years 2012-2023, it could possibly show a connection of the rise in violent knife and gun-related crimes and drill/grime music. As these are the years that drill music peaked in popularity across the UK (Lamrhair, 2021), this could be representative one of the reasons why violent crimes have increased. The research also uncovered that the Metropolitan police has noticed the increase of violent behaviours and recognised how drill/grime encourages and promotes these issues. As a result of this, Project Alpha was introduced to manipulate and remove online content enticing, encouraging individuals (College of Policing, 2022). This would indicate that drill and grime music have a negative influence on its audience resulting in increased criminal and deviant behaviours. 

The present study highlights the methods in which artists use to entice individuals and glorify their lifestyle, discussed here is the use of hand gestures displayed throughout the visuals and the graphic, violent lyrics used. The current study however focused on the literal interpretation of the hand gestures rather than exploring the general concept of why the participants use them. Rettberg (2017) said that hand gestures are used to enhance performance. Rettberg’s findings are similar to Knowlson (1965) as he explored hand gestures to be universal language. Although Knowlson (1965) recognises the limitations of the continuous misunderstanding of hand gestures, he fails to expand on how this may affect people who rely on or misread them. In spite, of this the current study explores the probable connection between these hand gestures and criminal behaviours as the researcher feels that gun fingers cannot be misinterpreted. Ilan (2020) supports the current study as he recognises the use of ‘gun fingers and mimicking knife motions but implies that participants use this to symbolise their prayers for deceased friends. Despite this Ilan (2020) discusses how drill rappers create blur lines between criminal and legitimate use to diffuse the interaction they receive from the police. This also supports the current study as it shows a likely connection between hand gestures used and promoting criminal behaviour. The current study also identifies the use of lyrics to boast about violent and often criminal behaviours, this closely links to the graphic descriptions used to discuss knife and gun crime. This can be shown in v26 “Carve out wounds in back and chests”; these lyrics are often paired with a visual of participants using a hand action to mimic this. Fatsis (2013) insinuates that the use of graphic imagery is to taunt other people/gangs and make them fearful. However, throughout the research in the current study it has been identified that the artists use slang to avoid detection of the police and other authorities. Often the lyrics are violent fantasies or the harsh reality of threats in the drill and grime world. The graphic content can be well hidden through the slang used by the artists. Grey (2019) clarifies the meaning of common slang used throughout drill/grime songs, some of which have been highlighted in the current study. He defines ‘cheffing’ and ‘drilling’ to be slang for stabbing or a violent attack, as these words are consistent right the way through the present study it could be argued there is a link between the explicit lyrics used and criminal behaviour. 

The present study found that all of the videos were recorded in suburban area settings, such as housing estates or blocks of flats. This links to the issues of poverty that individuals face in society. This relates to previous studies as Ilan (2015) discusses the socio-economic exclusion of younger deprived individuals in society, resulting in increased gang involvement and criminal behaviours. He recognised that street competence is embodied in individuals attempting to fit into a crowd. This further links to the concept of belonging, supporting Clark (1992), as he suggests that adolescents from lower income families join gangs to feel wanted. The current study focused on the drill and grime music and its potential link to criminal and deviant behaviour, however, results showed that gang involvement was still prominent throughout the videos. This was highlighted through participants wearing the same colour balaclavas or t-shirts with slogans on, indicating a group of three or more people working in coordination with one another (CPS, 2021). Those involved with drill/grime music and gangs create platforms to share and encourage others. It could be argued that drill and grime rappers use their platforms to exaggerate the struggles in life of themselves or realities. The music would also build their status resulting in money, overall implying that the creation of music allows them to live a comfortable life. Additionally, the use of lyrical expression through drill/grime music, to convey narratives with those involved in gangs are found to have limited access to societal structures of employment or education (Pinkney and Robinson-Edwards 2018). This idea contrasts with the overall research question as it suggests that the music is produced as fiction and is created for entertainment purposes and money status. However, the limited access to basic societal structures could suggest links to poverty and suburban living, which was recognised in the present study.
In recognition of gang involvement in drill and grime music, the study analysed how the cinematography used in the videos portrays a glorified lifestyle but hides the harsh realties of how individuals are affected. Enticing language and visuals are used to represent this lifestyle through the use of image and appearance, and the overall social effects comprising expensive cars, clothes, and large groups of friends with perceived happiness. Arguably, by use of materialism, the groups are enticing other individuals to join, appealing to younger generations and those with deprived backgrounds. An individual who lives in a deprived area is often described as vulnerable and gangs target those as they are easier to control and manipulate. Bull and Page (2021) discuss the concept of boundary blurring behaviours which identifies how a perpetrator fakes the relationship between them and the victim to be equal until trust is built and power can be gained. This concept may link to the glorified lifestyle that influences people through the use of materialism in music but the boundary between right and wrong is blurred, resulting in an increase of criminal and deviant behaviours. 

The present study has discussed the links of potential criminal behaviour with drill and grime music. There is, however, a possibility that deviant behaviour has grown with this genre. This can be evidenced through a range of results: objectifying women, racial slurs, and the effects on the wider community. The study recognised the pattens of behaviour displayed throughout the visuals and lyrics which may be classed as portraying socially and morally inappropriate behaviours. The increase in deviant behaviours could result in moral panic as drill and grime music could been seen to be encouraging these (REFERENCE). However, the artists may disguise these behaviours, body language and lyrical content as these would perhaps not fit the norms of being socially acceptable. The majority of the videos include racial slurs or the description of an individual’s ethnic background rather than the use of names. In drill and grime, the lyrics use ‘Nigga’ to describe other individuals in the videos, however, the term ‘Nigger’ was first used in slavery to define an African American person yet was used in a derogatory manner (REFERENCE). This indicates the potential harm surrounding the word, but it does not prevent artists from using it in songs; this may be viewed as morally inappropriate indicating deviant behaviour. 
The use of females displayed through the cinematography in drill and grime videos could be viewed as being against societal norms, as they are potentially portrayed as ‘sexual objects’ in the videos. The artists may use this to entice people to listen as the females involved often have limited clothing and are dancing in a suggestive sexual manner. On the other hand, the females involved may enjoy dressing up in lingerie and dancing in music videos, linking to the alternative theme of enjoyment observed throughout some of the videos. Paul (2021) and Fatsis (2019) imply that the police and other authorities misunderstand and prejudge drill and grime artists to be criminals rather than interpreting the music as it made for entertainment purposes. However, this discourages the increased violent crimes and criminal behaviours which have been reported previously and presented throughout this study, indicating the potential link between drill and grime music, and criminal and deviant behaviour. 


The current study highlighted potential links between potential increased criminal behaviour and its perceived effects on the audience. Oladije (2021) completed research into drill music and discussed the link between the genre and moral panic. He acknowledged the connections between moral panic and criminal behaviours through consistent media reports of death. This supports the findings of the current study as lyrics are used to taunt or boast about criminal behaviours, graphically describe actions to hurt or kill and entice individuals to join gangs. This further relates to findings as death and loss of individuals effects the wider community. One of the videos showed the artist’s use of visuals and lyrics to display ‘pure’ emotion and express the reality of gang involvement through drill/grime. As this concept is not solely recognised throughout drill and grime music as a category, the viewers and listeners tend to misunderstand the overall complications, resulting in a lack of understanding towards reality. Although, media reports focus on the criminal behaviours and briefly discuss those who are murdered as a result of gang conflicts and rivalries, the music is consistently criminalised rather than interpreted as expression and a ‘call for help’ (Dirnhuber, 2018). Other results from the impact on the wider community explore the moral panic from the effect on the younger generations. This was acknowledged through the amount of younger people identified in the visuals of the videos. This could imply a form of moral panic as the younger generations are easily enticed through a glorified lifestyle. The Children’s Society (2021) addresses the growth in popularity of county lines and child involvement, and recognises this link to drill music. It further explains the root causes of drill music suggesting childhood trauma and school exclusions, highlighting that criminalisation of the genre does not help. This is relevant to the present research because school exclusion and childhood trauma have a detrimental impact on the wider community since they prevent children from receiving an education, which may lead to more deprivation and lower-paying occupations. Linking once more to the results, the majority of the videos were recorded in a suburban setting. 
[bookmark: _Toc162111717]Limitations
This research had a number of limitations which affect the credibility of the results. One of which was the lack of academic sources available on the topic as a whole. Much of the academic research available was focused on gangs and the criminalisation of those from an ethnic minority background; this made the project more difficult to compare and contrast. The lack of academic research and articles published on this topic would imply how new the concept is. As there is limited previous literature on the topic, the discussion is broad, suggesting that there is a requirement for further research on drill and grime to be completed.
Another limitation faced was the size of the sample. Although the analysis of forty-eight videos from an eleven-year timescale used in this dissertation may be seen as a substantial sample size, it may also be unrepresentative of the amount of drill/grime music videos that have been produced over those years. This may suggest that the researcher was biased in choosing the materials for the dataset. 


[bookmark: _Toc162111718]Conclusion-
The primary aim of this study was to explore the potential connection between drill and grime music and criminal and deviant behaviour. Accordingly, the study attempted to address these three objectives: identify what and how explicit language is used to encourage criminal or deviant behaviour; examine the methods employed by drill/grime music artists glamourising the lifestyle, enticing the interests of younger generations; and, explore the cinematography techniques used in drill/grime music videos, and the potential influence on societal concerns, focusing on the concept of moral panic. The study utilised secondary data anaylsis and qualitative data sourced from music videos produced on YouTube to address the aim and objectives. 
Drill and grime music is a genre that is new and upcoming. As it continues to grow in popularity, the risk of encouraged violence becomes a threat. The more the lyrics and videos are streamed through social media and radio platforms, accessibility becomes easier, resulting in promotion of graphic content. Results have found that there is a potential connection between criminal and deviant behaviour and drill/grime music. This can be explained through the graphic lyrics found in songs which imply criminal behaviour of knife and gun crime. As drill and grime becomes more easily accessible, the Office for National Statistics (2023) shows a rise of 20% in violence against a person in 2023. Also the cinematography of these vidoes shows an extraordinary amount of focus on hand gestures of gun signals and gang signs, again implying the link to criminal and deviant behaviours. Results from research also suggests a connection with criminal behaviour as the media have reported on multiple drill and grime artists being arrested and their music and lyrics are used as evidence against them in court.  This implies that the context involved with drill/grime thoroughly discusses criminal and violent behaviour. Furthermore, the Metroplitan police have created a project to maniplulate online content which promotes or encourages violent and illegal behaviours, showing a recognition and support of  this growing issue. Cressida Dick campaigned to have some vidoes removed which resulted in over thirty drill and grime songs being elimintated from YouTube (REFERENCE).
This study, however, contrasts with previous literature as Fatsis (2019) and Ilan (2020) both imply that there is a negative pattern of criminalisation of black drill and grime artists. Their research discusses how the police target specific individuals from this genre, resulting in the whole genre being pre-judged. Although the present study does contrast some of the previous literature, it still holds relevance as the genre was explored without a biased opinion. Overall, the study has contributed to some of the previous literature as it explored the lyrics and visual content of drill and grime rather than primarily focusing on the artists. The study revealed that the younger generation is enticed by the glorified lifestyles promoted and how the lyrics can be relatable; it also explored how the media perceive the portrayed messages of the song. As a result of negative media appearances and the interefernce of the police surrounding the stereotype of the genre, it can be concluded that there is a potential link between drill/grime music and criminal and deviant behaviour. 
Based on the findings, there is a clear potential link between drill/grime music and criminal and deviant behaviour. The growth in popularity of the genre has also introduced increased criminal behaviours such as violent crimes and infulenced deviant behaviours. Overall, the studys primary aim was to determine if there was a potential connection. The study indicated that violent characteristics and deviant behaviours are encouraged through drill/grime resulting in a negative impact on the wider community. Therefore, the researcher concluded that drill and grime music is likely connected criminal and deviant behaviours. 
[bookmark: _Toc162111719]Recommendations-
This topic requires futher research beneficial with a larger cohort to thoroughly explore this genre of music in depth. Further research could reduce the negative impact on younger generations and prevent them from becoming encoureged by glorified lifestyles. It would also add more protection to the viewers overall resulting in a safer community. 
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